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works on display here, images were ap-
propriated from sources ranging from
pornography to military magazines. They
were then fragmented and combined to
produce works that hint at connections
between male aggression, consumerism,
and sex.
These linkages are made explicit in

the wall piece Friendly Fire (1991),
where photos from pornography publi-
cations are sliced and arranged in an ex-
plosive starburst pattern, and in Rack #5
(1991), a sculpture whose title refers to
both its own structure and a crude term
for a woman’s chest. In the office area
of the gallery, two collages featured
body-outline targets from a shooting
range, dotted with bullet holes and
overlaid with pornographic images. Less
obvious, but also suggestively aggres-
sive was Untitled (AD01), 1988, an as-
semblage showing sections of a girl’s
head amid pictures of a car crash.
Doran’s wall sculptures present an

original approach to her materials. The
photographs are mounted on boxes made
from wavy-edged honeycomb aluminum,
which are then joined together with alu-
minum bars that keep them tangentially
connected. Set at angles and unevenly
spaced, the works emanate an anxious,
jerky quality; however, the skill and care
with which they were made evoke the
craftsmanship of a past era.
Feminism can be unforgiving. Al-

though Doran clearly critiques pornogra-
phy in her work, she was attacked by
other feminists in the 1980s for using

pornographic images. Disillusioned, she
turned to behind-the-scenes roles in the
art world. This show amply demonstrated
that the artist’s work is still relevant. In
many ways, her fragmentary wall sculp-
tures anticipated the digital revolution
and its web of interconnected imagery. 

—Sarah Coleman

Abdolreza Aminlari
and Benjamin King
Longhouse Projects 
This joint exhibition showcased the recent
work of Tehran-born Abdolreza Aminlari
and North Carolina–born Benjamin King.
Both artists now live in Brooklyn and cre-
ate abstract, three-dimensional landscapes
on two-dimensional surfaces, marrying
geography and imagination.
King mixes ceramic paste, sand, and

glitter into acrylic paint, leaving tactile,
globular, and gestural marks on his can-
vases. His small, sketchbook-style exper-
iments in color and application are
synthesized into bold, chaotic images. He
juxtaposes jarring straight-from-the-tube
pigment choices with muted tones that
hint at muddied forms—tree bark, a for-
est floor, water, and undulating hills. The
result is a determined building of painted
layers that protrude and coalesce to form
images of nature that are anything but
natural. One of the many untitled works
here—in which bright, Technicolor blue-
and-white water surges and bleeds into a
grassy green background—seemed al-
most like an homage to Helen Franken-
thaler’s Mountains and Sea (1952). 
Aminlari works with thread on paper,

and his meticulous, delicate, and powerful
embroidered landscapes stole the show.
His works used their two-dimensional
bases to different effect; a mixture of
gold, turquoise, and black lines of thread
travel over paper in the manner of an ax-
iomatic architectural rendering. Certain
strands, arranged in geometric patterns ra-
diating from a central focal point, evoked
variously intricate textile decorations,
dandelion heads blown to bits, and golden
flecks of hay in sunlight; others were
more structured and screenlike. Aminlari
revealed multiple dimensions, suggesting
the aerial perspective of Persian minia-
tures on surfaces defined by needle-
pierced holes, taut thread, and the spaces
created under buckled paper. In one
image, tiny turquoise thread breaks loose

to disrupt the machine finish, revealing
the hand of the artist. 
King’s abstractions mimic a childlike,

joyful response to their color and form,
while Aminlari’s works trigger wonder-
ment over the artist’s process and prod-
uct. Both are compelling, but Aminlari’s
are magical. —Michelle Millar Fisher

Betsy Kaufman 
Leslie Tonkonow Artworks + Projects
Painter Betsy Kaufman achieved some-
thing special in this exhibition: she im-
bued pure abstraction and hard-edged
geometric forms with strong emotion and
a kind of introspective narrative. 
Kaufman’s triptychs and small individ-

ual paintings in acrylic on wood panel
(all untitled and made in 2013) were at
once minimal and expressive. Each piece
was square, or nearly so, and none meas-
ured more than 19 inches on its longest
side. Overlapping polygons shimmered
with brushstrokes of varying thickness.
With the overall sense of movement in
the paintings, the forms, such as the
hazy blue parallelograms and crystalline
portal-like shapes, might be seen as
caught in the act of solidifying, or turn-
ing into gas.  
The individual paintings were bit play-

ers in a dramatic display dominated by A
Story of Red (2013), a masterwork con-
sisting of 39 panels, each containing a
squarish form in a variety of reds, with
slices of white background showing just
at the edges. Deep reds and pale near-
pinks—vibrant lipstick hues and lively
blood tones—were arranged on a gray
wall like architectural elements or book
pages. It was as if the shapes, with their
sharp angles and handsome surfaces,
were in conversation with one another
and with us, speaking the same language
but expressing different thoughts. 
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Anne Doran, Rack #5, 1991, black-and-white
photographs, honeycomb aluminum, and aluminum

bars, 13" x 171⁄2" x 171⁄2". Invisible-Exports.

Abdolreza Aminlari, Composition 16, 2012,    
thread on paper, 251⁄2" x 331⁄4". Longhouse Projects.
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