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song playing in the background. Norris
has built her reputation by inserting
herself into art-historical narratives that
don’t consider the black experience. She
provokes audiences by satirizing the
hubris of M.F.A. candidates, alternately
emphasizing and suppressing her iden-
tity as a black artist.

Also on view were paintings on fabric
depicting destroyed places, products,
and tribal imagery—all patched to-
gether. But the main attraction was Too
Good for You (2014). In this faux music
video blaring through the gallery, the
artist romps around a Laundromat
dressed in a Yale sweatshirt and a tutu,
amid languorous shots of washing ma-
chines. Interspersed are similarly ridicu-
lous scenes of Norris writhing around
clothed in a shower or trying on gar-
ments. Such glamorization of the quo-
tidian calls attention to the artist’s
mostly nonsense lyrics, full of
bravado—“I want you to know, to
know, to know”—that remains vague.

Norris, who aspired to be a rapper be-
fore her career as an artist, cunningly
packages her critique: the song is
catchy, too. —Ali Pechman 

Jill Levine 
Hionas 
Jill Levine’s small, vibrantly colored as-
semblages and postcard-size gouache-
on-paper works in this intriguing show,
titled “Cats Talk,” hung in the gallery like
folkloric totems. Their abstracted anthro-
pomorphic elements seemed on the verge
of coming to life. 

Levine has traveled all over Mexico,
visiting ancient ruins in the Yucatán,
around Mexico City, in Puebla, Oaxaca,
Vera Cruz, and, farther south, in Hon-
duras and Guatemala. Mesoamerica is a
palimpsest of indigenous visual cultures.
Prehistoric Olmec, recently rediscovered
Maya, and famously bloody Aztec are
writ large in Levine’s work.   

Painted Styrofoam sculptures, six in
total, were hung at eye level, engaging
viewers directly. Bulbous protrusions ra-
diate from the works, suggesting sets of
arms, horns, eyes, ears, and wings, remi-
niscent of Hindu deities or Manga comic
characters. Covered with bold, colorful
graphic designs that recall the reliefs
carved into Mayan temples and stelae,
the sculptures promise comforting and
protective magical power. 

The gouaches here were studies for the
multidimensional sculptures. Like graphic
tarot cards, Mesoamerican iconography
and ikat-textile motifs are superimposed
onto animal forms—lizards, owls, frogs.
Arranged in rows, the gouaches acted as
connecting dots between each sculptural
shrine. A doorway in the middle of the
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The panels themselves varied in thick-
ness from one to the next, adding to the
vibrant effects of the pigments as well as
to the clever exploration of dimensions,
from three to two and back again. At once
ordered and random, the arrangement of
panels seemed made up of refined puzzle
pieces ready at any moment to come to-
gether and reveal life’s answers.

—Doug McClemont 

Tameka Norris 
Lombard Freid
New Orleans–based artist Tameka Norris
took a brassy, unflinching look at her
post-Katrina city in this show punctu-
ated by videos addressing reality TV,
music videos, and M.F.A. culture.

Playing on one screen was a series of
five “confessionals” about the Yale School
of Art, which Norris attended. Dedicated
to the artist’s first, second, third, and
fourth semesters and graduation, the
videos feature Norris playing a highly
caricatured version of an art student.

Seemingly inspired by Jayson Mus-
son’s “ART THOUGHTZ” videos, Norris’s
works are self-consciously less charming
than Musson’s and at times intention-
ally grating. “Sooooo, it’s my first se-
mester here, at the Yale School of Art,”
Norris, dressed in hipster glasses and a
green beanie, drawls in a valley-girl ac-
cent in her video My First Semester: Yale
School of Art (2010–12). “Aaaaand so
faaar, III’m not really sure what I’m
doing here.” In a monologue littered
with the word “like,” she unleashes a
nearly ten-minute-long stream of com-
plaints. Halfway through, she lights a
joint and gets distracted by a Drake

Betsy Kaufman, A Story of Red, 2013, acrylic on wood panels, 39 units, 
18" x 18" each. Leslie Tonkonow Artworks + Projects.

Tameka Norris, How to Write a Cursive X, 2014, acrylic and oil on fabric, 60" x 100". Lombard Freid.
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gallery was painted with the same mo-
tifs, suggesting neon orange and blue
temple pylons.   

Essentially erased when the Spanish
conquistadors burned and destroyed
Mayan codices upon arriving on
Mesoamerican shores in the late 16th cen-
tury, the Mayan chronicles were finally
decoded and resurrected in the late 20th
century. Viewers of Levine’s work must
undertake a similar task of deciphering
form and meaning. This exhibition was an
homage to the complexity of visual cul-
tures both recognizable and pleasingly, al-
beit frustratingly, still somewhat
impenetrable. —Michelle Millar Fisher 

Logan Grider 
David Findlay Jr. 
At first glance, Logan Grider’s handsome,
abstract pieces look like works painted in
the early 20th century. His burnished
colors and cunningly fit-together shapes,
which sometimes seem architectural and
other times organic, imply kinships with
Arthur Dove, Stuart Davis, Jasper Johns,
and even the Indian Space painters.
What a revelation to find that the deft
explorations of hue and form in this
show were the work of an artist born in
1980. In Grider, those old fascinations
with shape, color, and texture live on.  

Much of the appeal of his work comes
from the surfaces he creates, working as
he does with encaustic, also known as
hot-wax painting. In Grider’s hands, the
pigmented wax, applied to square

boards, suggests the solidity of fresco
and the grittiness of the natural world.
One painting, Untitled (2014), filled with
sharp angles and blocks of greens, mus-
tards, purples, and grays, resembles a
built environment of stuccoed shapes.
Another, JHD (2012), based on heavy,
more rounded forms, conjures a still life
of potatoes, coconuts, or mangoes. Self
(2012), a study in umbers, oranges,
salmons, and greens, manages to evoke
human warmth without alluding to the
human form.  

In a half dozen small watercolors,
Grider explored similar ideas in minia-
ture, the transparent medium offering
air and light where encaustic delivered
heft and weight. Whether wrought in
water or in wax, all the works in this
good-looking show were celebrations of
nature and the physical substances of
this world. —Mona Molarsky

Joseph Peller 
ACA Galleries
Joseph Peller’s show,
titled “Circadian
Rhythms of the City,”
featured paintings of
iconic New York
scenes: tugboats in the
harbor, rush-hour
crowds at Grand Cen-
tral Terminal, dawn
over the Williamsburg
Bridge. But the most
memorable images
were casual observa-
tions, such as a rain-
slicked street in

Chelsea glowing red under a theater mar-
quee, Bethesda Fountain rising out of
blue-tinted snow in Central Park, and
hustlers lolling under amber streetlamps
in Union Square. Peller characteristically
works from life and often uses himself
and his friends as subjects. 

The high-key color and moody light-
ing of Peller’s paintings capture the grit
and romance of Manhattan, harking
back to the early 20th century of
George Bellows and the Ashcan School.
Some pieces in this exhibition gestured
back further. A couple of large canvases
conjured an upper-crust Manhattan that
could have been inhabited by robber
barons. In one, a young man with a
cigar and his bare-shouldered date share
brandy and dessert as they sit in a
sumptuous restaurant with a reproduc-
tion of Tintoretto’s Leda and the Swan
hanging just above their heads. In an-
other, a pale, black-gowned woman
with vermilion hair poses beside a
piano, exuding an icy but erotic vibe
reminiscent of John Singer Sargent’s
Madame X.

Peller is as adept in pastels, watercolor,
and etching as he is in oil, and he has
peppered many of these pieces with ref-
erences to art history. His Fireworks
(2002), a pastel on paper, captures the
Whistlerian poetry of pyrotechnics ex-
ploding through mist. Wake of the Ferry
(2014), another pastel on paper, is an
homage to John Sloan’s painting of the
same name. Peller has smartly restyled
old New York in 21st-century garb while
also looking at the present head-on. In
Saturday Morning (2014), he captures a
woman in her natural habitat—ensconced
in her office and surrounded by books,
computers, and papers. 

—Mona Molarsky
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Joseph Peller, Summer Evening, 2014, oil on linen, 34" x 50". ACA Galleries.

Jill Levine, Llena, 2011, plaster-dipped gauze,
modeling compound, and oil on Styrofoam, 

19" x 14" x 91⁄2". Hionas.

Logan Grider, Self, 2012, encaustic, 
421⁄4" x 381⁄4". David Findlay Jr.
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